{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}{\f8\fswiss\cpg0\fcharset0 Arial;}{\f9\fswiss\cpg1252\fcharset0 Arial;}{\f10\fswiss\cpg1251\fcharset204 Arial;}{\f11\fswiss\cpg1250\fcharset238 Arial;}{\f12\fswiss\cpg1257\fcharset186 Arial;}{\f13\fswiss\cpg1254\fcharset162 Arial;}{\f14\fswiss\cpg1253\fcharset161 Arial;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2807\margr2807\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2845\margrsxn3049\margtsxn1440\margbsxn720\cols3\colno1\colw873\colsr2201\colno2\colw720\colsr1819\colno3\colw732 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs19 FIELDING}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb12\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f9\cchs0\lang1033\fs16 470}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb10\sa0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-4\f1\cchs0\lang1033\fs17 FIGUIKR}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2807\margrsxn2807\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb72\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2807\margrsxn2807\margtsxn1440\margbsxn720\cols2\colno1\colw3252\colsr70\colno2\colw3304 \pard \plain \cbpat8\qr\li0\fi0\ri0\sb17\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 (1736) and \i The Historical Register \i0 (1737)\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 led\line \expndtw8 to the Licensing  Act in  that year,  which\line \expndtw3 closed   his   theatre.     Meanwhile   ho   had\line married   Charlotte   Cradock,   the   avowed\line \expndtw10 model of Sophia Western,  the heroine of\line \i\expndtw6 Tom Jones, \i0 if not of Amelia in the novel of\line \expndtw3 that title.   An alternative career having to he\line \expndtw5 found, he was called to the bar in 1740, but\line \expndtw7 his interests lay in journalism and fiction.\line \expndtw4 In  the  latter  field  his  chance came  when\line \expndtw2 Richardson published his \i Pamela \i0 (1740), the\line \expndtw6 prudential virtue of which outraged upper-\line \expndtw3 class feeling generally and Fielding in parti-\line cular.     His   prentice   work   in   theatrical\line burlesque suggested the famous parody, \i The\line \expndtw2 History of the Adventures of Joseph Andrews\line \expndtw-1 and His Friend Mr Abrakarn Adams \i0 (1742), in\line \expndtw2 which the attempted seduction of male virtue\line \expndtw1 replaces  Pamela's  orcieal.     The   burlesque\line \expndtw4 intention   was   not   pursued   beyond   the\line \expndtw1 opening    chapters    and    \i Joseph    Andrews\line \i0\expndtw4 developed into a novel of life and manners,\line \expndtw8 in which the appeal is always to common\line \expndtw5 humanity as exercised generally among the\line \expndtw9 lower orders and particularly in the great\line \expndtw0 comic creation Parson Adams whose eccentri-\line \expndtw2 cities involve him in all sorts of humiliations\line \expndtw1 but cannot hide his real philanthropy.   When\line \expndtw-1 his next fiction, \i Jonathan Wild the Great* \i0 was\line \expndtw3 written we cannot be sure, but it appeared in\line \expndtw2 his three-volume \i Miscellanies \i0 (1743), and so\line \expndtw-1 probably   preceded   \i Joseph   Andrews.     \i0 The\line \expndtw3 mock-epic history of an actual criminal, it is\line a superb exorcise in. the ironic vein but also\line \expndtw4 an example of Fielding's unsparing analysis\line \expndtw1 of human motive and character.   It may have\line \expndtw5 been written to deflate the cult of the crim-\line \expndtw6 inal hero as seen in Gay's \i Beggar's Opera.\line \i0\expndtw8 His means were now precarious and  this,\line \expndtw2 added to his wife's death and his own broken\line \expndtw6 health no doubt depressed him.    His hack\line \expndtw4 journalism  for the Government-\loch\af0\hich\af0\dbch\f1\cchs0 \'97\i\hich\af0\dbch\af1\loch\f0\cchs0 The True\line \expndtw2 Patriot  \i0 (1745)  and   \i The  Jaeohite's Journal\line \i0\expndtw1 (1747)\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 .were   however   rewarded,   at   his\line \expndtw3 patron  Lord  Ly tile ton's  instance,   by  the\line appointment   of  justice   of  the   peace   to\line \expndtw1 Westminster, in which office he endeavoured\line to suppress the ruffianism of the day.   Litera-\line \expndtw2 ture still claimed him-\loch\af0\hich\af0\dbch\f1\cchs0 \'97\i\hich\af0\dbch\af1\loch\f0\cchs0 Tom Jones \i0 appeared\line \expndtw3 in 1749.    Unlike his previous fiction which\line \expndtw5 leaned to the episodic and picaresque, \i Tom\line \expndtw7 Jones \i0 has been praised for its closely-knit\line \expndtw6 plot\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 -the adventures are of the open-road\line sort, but every detail is calculated.    Jones\line \expndtw0 himself is a very equivocal hero, for Fielding's\line \expndtw8 philosophy of the good-natured man,  the\line \expndtw2 man of heart, as opposed to the conventional\line \expndtw6 morality of Richardson, allowed his hero a\line \expndtw2 degree   of  libertinage   which   offends   the\line \expndtw6 modern reader.    The mock-epic episodes,\line \expndtw9 too,  are rather tiresome and the weighty\line \expndtw6 introductory chapters (which contain some\line \expndtw4 of his best writing) delay the story.   Above\line \expndtw7 all, his notion of the * comic-epic * as the\line \expndtw10 matrix of the social novel was mistaken.\line \expndtw1 With_ ail   this,   \i Tom   Jones,   A   Foundling\line \i0\expndtw9 remains one of the  great English novels.\line \i\expndtw-2 Amelia (,1751) \i0 shows flagging spirits, and now\line \expndtw0 the realism which depicts the misery that may\line \expndtw6 follow the weakness and libertinage of the\line husband is the theme.    It is distressing to\line \expndtw4 see the great novelist again engaging in the\line scurrilities of periodical writing in the form}\par \column \pard \plain \cbpat8\qj\li62\fi0\ri65\sb2\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f1\cchs0\lang1033\fs17 of \i The Covent Garden Journal \i0 (1752), in\line \expndtw1 which he made a vicious attack on the new\line \expndtw4 novelist Smollett- His posthumous \i Journal\line of a Voyage to Lishon \i0 makes amends, for\line \expndtw5 there al'l the generosity of his nature is\line \expndtw8 revealed. See lives by Murphy (1762),\line \expndtw9 Austin Dobson (1880), and studies by\line \expndtw-2 Digeon (1925), Blanchard (1926), H. Jenkins\line \expndtw0 (1947), Duddcn ( H52).}\par \pard \plain \cbpat8\qj\li70\fi0\ri53\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 FIELDS, \expndtw20 (1)\expndtw-1  \b Gracic, \b0 staiy-nunic of Grace\line \b\expndtw0 Stansficld \b0\expndtw19 (18\super l\nosupersub >8-\expndtw0  ), Hnitfisli music-hall\line \expndtw2 singer and star, born at Rochdale, won with\line \expndtw-1 her sentimental sonp,s and broad Lancashire\line \expndtw2 humour a unique place in the affections of\line \expndtw-2 British audiences, taking part in cij\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\hich\af0\dbch\af1\loch\f0\cchs0 ht Royal\line \expndtw2 Command Performances to 1958. She was\line \expndtw-3 given the freedom of Rochdale (!<>37) and\line \expndtw1 awarded the C,B,H. (1938).}\par \pard \plain \cbpat8\qj\li19\fi130\ri48\sb5\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-6\f1\cchs0\lang1033\fs17 (2) \b James Thomas, \b0\expndtw5 (1817\expndtw-6  81), American\line \expndtw4 publisher, was born in Portsmouth, N.H.,\line \expndtw0 edited the \i Atlantic Monthly \i0 in 1862-70, and\line \expndtw1 lectured on literary subjects; lie also wrote\line \expndtw2 books of verse, and volumes on Hawthorne\line \expndtw-1 and Dickens. His wife, \b Annie \b0 Adams Fields\line (1834 1915), was also an authoress.\line \expndtw3 FIKSCIII, \i fee-ex'kee, \i0\expndtw22 (1)\expndtw3  Count \b Giovanni\line \b0\expndtw1 Luipi \b do"* \b0 (r. 1523 47), Italian nobleman of\line an illustrious Genoese house, belonged to a\line \expndtw5 race hereditarily at feud with that of the\line \expndtw3 famous admiral, Andrea Doria, who had\line \expndtw1 restored republican government in Genoa.\line \expndtw0 Ficschi with his three brothers and others\line \expndtw1 organized a plot for the. overthrow of Dona\line \expndtw2 and the establishment of an oligarchy. The\line \expndtw-1 gates of the city were forced, January 2, 1547,\line \expndtw8 the fleet captured, Doria in flight. But\line \expndtw2 Fieschi, stepping from one galley to another\line \expndtw0 at night, fell overboard, and was drowned in\line \expndtw3 the harbour. The scheme ended hero, and\line \expndtw-1 Doria returned to wreak merciless vengeance\line \expndtw1 on the other participators in the plot* See\line \expndtw-3 monographs by Brca (1863), Cclesia (1864),\line \expndtw-1 Gava/./,o (1886) and Callcgari (18\super l\nosupersub >2).}\par \pard \plain \cbpat8\qj\li110\fi175\ri34\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 (2) Joseph (1790 183(>K Corsiean con-\line \expndtw0 spirator, was dismissed from a minor govern-\line \expndtw4 ment post for fraud. With several accom-\line \expndtw0 plices he constructed and fired an infernal\line \expndtw1 machine at King Louis-Philippe in ,1835.\line \expndtw2 Eighteen people were killed, but the king\line \expndtw4 escaped almost unhurt, and Ficschi was\line \expndtw2 executed after trial.}\par \pard \plain \cbpat8\qj\li55\fi0\ri17\sb2\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-5\f1\cchs0\lang1033\fs17 KIRSOLE, Giovanni da. \b0 See \scaps angklico, fra.\line \scaps0\b\expndtw0 FIGG, \b0 James (d. 1736), English fencer and\line pugilist, born at Thamo, who gave displays of\line \expndtw-1 quarterstalT, fencing and boxing in Marylo-\line \expndtw6 bonc, and ran a booth at Southward, is\line regarded as one of the greatest of 18th-\line \expndtw0 century sporting figures. He is portrayed in\line \expndtw2 Hogarth's \i JRakifs Progress \i0 and \i Southwark\line \expndtw-5 Fair.}\par \pard \plain \cbpat8\qj\li127\fi-77\ri0\sb12\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-8\f1\cchs0\lang1033\fs17 FIGUERAS, \b0 Estan!shu>,/<'<\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\hich\af0\dbch\af1\loch\f0\cchs0 -tftf/r<7,y (1819-82),\line \expndtw2 Spanish statesman, was horn at Barcelona*\line \expndtw0 For taking part in republican plots \i in \i0 1866 he\line \expndtw1 was imprisoned; but after the expulsion of\line \expndtw2 Isabella he became a member of the repub-\line \expndtw9 lican government. On the abdication of\line \expndtw1 King Amadous in 1873 he became president\line \expndtw3 of the Spanish republic, but resigned soon\line \expndtw1 after.}\par \pard \plain \cbpat8\qj\li130\fi-72\ri5\sb5\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 FIGUIBR, \b0 Louis, \i feeg-yay \i0 (1819-94), French\line \expndtw0 writer, born at MontpcUier, became professor\line at the Ecolo de Pharmacia in Paris, and wrote\line \expndtw6 on modern science and industry, alchemy.}\par }